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to be reasonable?
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negative capability



suspension of disbelief



emotional intelligence



risk tolerance
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aASSIgNMents around creative practice, you will still have reading every week and some retiective

writing. We may also pursue some creative exploration as a class—reading from plays, improvisation.
etc. Participation 1s expected 1 these activities with the understanding that we each bring different
backgrounds, abihities and comfort levels to the ensemble.

Care of the Self and of Others

Much of the material in the course, from the instructor and from students, 1s likely to be troubling to
each of us in different ways. If you are sensitive to depictions of violence and cruelty please, first, take
care of yvourself and engage with the course n a careful manner, and second, involve the nstructor and,
1f appropnate, other students to take care of you.

No performance work will be permitted that poses an actual or apparent danger to yourself or others.
Don't play around with this rule: ask me m advance 1if you are unsure about something.
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create a caring ensemble

encourage failure

avoid “drama“

repeat low-stakes, high-risk assignments
do performance in the real world
motivate self exposure

develop capacity for articulation

reward originality

balance external and internal feedback
create a greenhouse

provide a safety net

learn improvisation

practice oscillation between slow and fast
allow time



* Wea Ny

u.’.l‘ - 4 s 5% ) L4
T * P 2SR E ) ‘1Y

"'tﬂld!l.,..

_u..!ﬁ_.. & T iatg e

N0 -
ety s e :
g N i oo 2
Ty ... T pemeny ?

“o B f & " "-\vtu h

. R FAFLN gy T



making art out of social interaction



Spatula&Barcode










Milsadventure
Zagreb, Croatia

2009









Wish You Were Here
Ri1jeka, Croatia
2010















On Order
Madison, Wisconsin
2011






Bicycle Map Spoon
Utrecht, Netherlands
2011












in/of the city
Tangler, Morocco
2011













melon (si1ic) workshop
Madison, Wisconsin

2011









Café Allongé
Montreal, Quebec
2011









Grim(m) Essen
2012
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Red Eye Gravy
Nashville, Tennessee
2013







Mapping do Encuentro

Sao Paulo, Brasil
2013
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Record of the Time

26 Jun 2480
Asieop (maybe not7) in Big Ser atemately dreaming and thiniong of Pk 10 come and anwous for
reunons

2 Jun 430
This eatry would Se recorded excest | Sound the caed and watch 1 the upstaees ladkes room n Ok
Umsn. 90 1 decaded 10 record 2 | Dt 2 has haard & slory Of two n Thate

26 Jun 800

el 25 hours eafber than Spm “yed s evieynhace 1o, my pager for PSe e [X] Im tnang 10 have
something new 10 3y 820t [X] Sut T usng it 10 thank about [Y]- and [T] gomts 9o get kids later ™
Emanl 3 hours later than Spen "Bobby Hutchersen Quantet 100 cool what tise ¢an you oot me 10 Sas
JO%% 00 tuss moming? | hinen even had time 10 perss the schedule. 1's thick with great st the ™
6P guessing | am done netulzers and now readng books to chidren

26 Jun 13:40
NUZNHTY fatbeosoetoy. furt=http ebegooshdimeg comyjobrgoohdmug|/ud)
[Wnicetetp ugeegfembpk comPugeegfembob]tnk] Atip Jmodtotamgel comv
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26 Jun 17:40
On 26 June a1 17 40 | was 25009 purposefufly 1owand the Bing concen hal e regratration

26 Jun 18:30

The bar is open and the Dears, which were warm. are Snally chiled. Small talk with strangers
Aniovandness But some peopie She this sot of thing A huge jackrabde hops past. about 20 yands
away. X's the most nteresting thing to happen 1 these minutes The heat of the day begns to wane To
qQuote a song, the gris are deessed up for each other Wiy aren! the guys?




Café Allongé
Madison, Wisconsin
2013
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Standing 1n a Field
Dallas, Texas
2013
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prtomance next perormance

DANCE! — LIKE NO ONE IS LOOKING * By: Katherine Mezur * Freelance Performance Scholar

I BN PR W\ el TG

Ohngoing (group meeting Friday 12.00pm)

"Dancel — Like No One 5 Locking” & about danang theough ASTR (seaetly or publidy), making
your dance fantasies Iive, and re-imagining your daty e as a dance. You are asked to dance through out
lhr. 'Jay, nYOUr roam, On l."x: ('L*val::.-, n 4 Conversshion L'c{-.va'n wsaons, of .arrvv.'.‘u'm, anyteme D.rr;c
your :"‘\S]Q Cpenence \hat bind of d'.m':r? Froen neatly eviable daily Qestures to g.mj’cr tutrs and
shakes, waitzes or boogies, anything goes! Your dance can be from your daily gestures that yeu tepeat in
3 sequence, slowing them down or speeding them up. O just notice yourse¥ moving: f'm dandng! You
can ako do secret moves during discussions and presentations, shilt in your seat, rell back your shoulders,
breathe. Or jon a few people on the ASTRtul near regstration at designated times. If possble, bang
your own music, phayver, and headphones Pick up your "Dance! — Lke No One is Locking” handout
a Qrg«atulnﬂ ?"_-r mote et d.m:l' MOVES OF mone r.u":;)r. sugRethions eru can .ﬂw it Fe ) q—.»:'- [« of

yout secret dance but semember "Dance! — Like No One is Lockng

Katherine Mezur holds 4 PhD in Theatre and Dance from the University of Hawai'i Manca. She is

a hreelance theatre and dance schelat/atut. She was & Research Fellow at the Intemational Research
Center, "Interweaving Perfermance Cultures,” 3t Freve Uneverstit Betbn (203011). She has held teaching
positions in Theatre, Dance, and East Asian Studies departments at the Unnversity of

Wathington, Seattle, Mils College, Georaetown University, MicGil University, and UC Sants Barbara
and Davis Her research and publications foaus on the Asia Paalfic and transnational

petfoemance, snmation and 3D technology, new media dramatirgy, and “contempeeary bodies”

She dancﬁ every day
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;Quién puede convencer
al mar para que sea
razonable?
Maldonado, Uruguay
2013
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Pablo Neruda
The Book of Questions

Yoko Ono
Grapefruit

Brian Eno and Peter Schmidt
Obligue Strategies




















































































o
..W‘\- &n&nﬂﬂ\dl..fc..,b. .

- ’
-
-

S R ST




L TN o
-

e

- -







-
"

- O :

.~. e 8

-y 8

- l“. -

9 -_,- RARN

R

=

e T

.'.r'y'

o —

g |
TR T

SRR A

~—— - N -
i ey
. 1%« ¢
- - - .
o o DGR , 4 . L,
























ALY/
' \”. R




Thanks to:

Isabel Bortagaray Pablo Marquet
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Ana Dubra Mariana Meerhoff
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Miguel van Esso Andres Richero

Susana Facio Osvaldo Sala
Carl Folke Marten Scheffer

Diego Gallafassi Claudia Simon

Francisko Gazitua Eduardo Viola

Angela Leible Frances Westley












